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PRICED  CATALOGUES 


A  priced  copy  ot  this  catalogue  may  be 
obtained  for  one  dollar  tor  each 
session  of  the  sale 


CONDITIONS  OF  SALE 


The  property  listed  in  this  catalogue  will  be  offered  and  sold  subject  to  the  following  terms 
and  conditions: 

1.  The  word  "Company",  wherever  used  in  these  Conditions  of  Sale,  means  the  American 
Art  Association-Anderson  Galleries,  Inc. 

2.  The  Company  has  exercised  reasonable  care  to  catalogue  and  describe  correctly  the  prop- 
erty to  be  sold,  but  it  does  not  warrant  the  correctness  of  description,  genuineness,  authentic- 
ity or  condition  of  said  property. 

3.  Unless  otherwise  announced  by  the  auctioneer  at  the  time  of  sale,  all  bids  arc  to  be  PER 
PIECE  as  numbered  in  the  catalogue  except  when  numbered  catalogue  descriptions  comprise 
more  than  one  piece,  in  which  latter  case  bids  are  to  be  per  piece  unless  ths  description 
contains  the  notation  "Lot". 

4.  The  highest  bidder  accepted  by  the  auctioneer  shall  be  the  buyer.  In  the  event  of  any 
dispute  between  the  bidders,  the  auctioneer  may,  in  his  discretion,  determine  who  is  the  suc- 
cessful bidder,  and  his  decision  shall  be  final;  or  the  auctioneer  may  reoffer  and  resell  the 
article  in  dispute. 

5.  Any  bid  which  is  not  commensurate  with  the  value  of  the  article  offered,  or  which  is 
merely  a  nominal  or  fractional  advance  over  the  previous  bid,  may  be  rejected  by  the  auc- 
tioneer, in  his  discretion,  if  in  his  judgment  such  bid  would  be  likely  to  affect  the  sale  in- 
juriously. 

6.  The  name  and  address  of  the  buyer  of  each  article,  or  lot,  shall  be  given  to  the  Company 
immediately  following  the  sale  thereof,  and  payment  of  the  whole  purchase  price,  or  such 
part  thereof  as  the  Company  may  require,  shall  be  immediately  made  by  the  purchaser  thereof. 
If  the  foregoing  condition,  or  anv  other  applicable  condition  herein,  is  not  complied  with,  the 
sale  may,  at  the  option  of  the  Company,  be  cancelled,  and  the  article,  or  lot,  reoffered  for  sale. 

7.  Unless  the  sale  is  advertised  and  announced  as  an  unrestricted  sale,  or  a  sale  without  re- 
serve, consignors  reserve  the  right  to  bid. 

8.  Except  as  herein  otherwise  provided,  title  will  pass  to  the  highest  bidder  upon  the  fall  of 
the  auctioneer's  hammer,  and  thereafter  the  property  is  at  the  purchaser's  sole  risk  and 
responsibility. 

9.  Articles  sold  and  not  paid  for  in  full  and  not  taken  by  noon  of  the  day  following  the  sale 
may  be  turned  over  by  the  Company  to  a  carrier  to  be  delivered  to  a  storehouse  for  the  ac- 
count and  risk  of  the  purchaser,  and  at  his  cost.  If  the  purchase  price  has  not  been  so  paid 
in  full,  the  Company  may  either  cancel  the  sale,  and  any  partial  payment  already  made 
shall  thereupon  be  forfeited  as  liquidated  damages,  or  it  may  resell  the  same  without  notice 
to  the  buyer  and  for  his  account  and  risk,  and  hold  him  responsible  for  any  deficiency. 
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CONDITIONS  OF  SALE — concluded 


10.  If  for  any  cause  whatsoever  any  article  sold  cannot  be  delivered,  or  cannot  be  delivered  in 
as  good  condition  as  the  same  may  have  been  at  the  time  of  sale,  the  sale  will  be  cancelled, 
and  any  amount  that  may  have  been  paid  on  account  of  the  sale  will  be  returned  to  the 

purchaser. 

11.  In  addition  to  the  purchase  price,  the  buyer  will  be  required  to  pay  the  New  York  City 
sales  tax,  unless  the  buyer  is  exempt  from  the  payment  thereof. 

12.  The  Company,  subject  to  these  Conditions  of  Sale  and  to  such  terms  and  conditions  as 
it  may  prescribe,  but  without  charge  for  its  services,  will  undertake  to  make  bids  for  respon- 
sible parties  approved  by  it.  Requests  for  such  bidding  must  be  given  with  such  clearness 
as  to  leave  no  room  for  misunderstanding  as  to  the  amount  to  be  bid  and  must  state  the 
catalogue  number  of  the  item  and  the  name  or  title  of  the  article  to  be  bid  on.  If  bids  are 
to  be  made  on  several  articles  listed  as  one  item  in  the  catalogue,  the  request  should  state 
the  amount  to  be  bid  on  each  article,  unless  the  item  contains  the  notation  "Lot",  in  which 
case  the  request  should  state  the  amount  to  be  bid  "For  the  Lot".  The  Company  reserves 
the  right  to  decline  to  undertake  to  make  such  bids. 

13.  The  Company  will  facilitate  the  employment  of  carriers  and  packers  by  purchasers  but 
will  not  be  responsible  for  the  acts  of  such  carriers  or  packers  in  any  respect  whatsoever. 

14.  1  hese  Conditions  of  Sale  cannot  be  altered  except  in  writing  by  the  Company  or  by 
public  announcement  by  the  auctioneer  at  the  time  of  sale. 
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FOREWORD 


THE  apartment  of  Mr  Ira  Haupt  was  furnished  by  Messrs  French 
&  Co.  in  1929-30,  at  which  time  the  owner  assembled  the  small 
but  remarkable  collection  contained  between  the  covers  of  the 
present  catalogue. 

A  search  for  the  finest  possible  examples  of  English  furniture  with  which 
to  decorate  the  Tudor  room  [Number  79}  yielded  the  extraordinary  pair  of 
Queen  Anne  claw  and  ball  foot  love  seats  [Numbers  65  and  66],  with  their 
magnificent  original  needlepoint  worked  with  views  of  the  country  mansion  of 
the  original  owner,  together  with  the  two  William  and  Mary  tall-back  side 
chairs  [Number  62],  designed  by  the  famous  Huguenot  architect  Daniel 
Marot  and  executed  about  1690.  These  beautifully  carved  chairs  were  origi- 
nally made  for  the  house  of  Charlcote  Park  in  Warwickshire,  the  scene  of  one 
of  Shakespeare's  youthful  poaching  exploits,  and  have  been  handed  down  in 
the  Lucy  family  since  that  time.  The  contemporary  reign  of  Louis  XIV  in 
France  could  have  produced  no  finer  furniture;  and  indeed  the  apogee  of 
French  design  did  not  occur  until  the  second  and  third  quarters  of  the 
eighteenth  century,  an  era  of  elegance  personified  by  a  Louis  XVI  demi-lune 
commode  [Number  63]  by  Martin  Ohneberg,  the  celebrated  marqueterie 
worker  of  the  rue  Traversiere  Saint-Antoine. 

Four  tapestries  cover  the  history  of  this  art  from  the  haute-lisse  hangings 
of  medieval  times  to  Neilson's  work  at  the  Gobelins  under  Boucher.  The 
superb  Brussels  Gothic  tapestry  [Number  72],  The  Court  of  King  David, 
was  executed  about  1505-10  after  the  cartoon  of  one  Maitre  Philippe,  an 
Italianate  painter  who  signed  the  famous  Descent  From  the  Cross  in  the 
Brussels  Museum,  and  exercised  a  powerful  influence  upon  design  in  Brussels 
in  the  early  years  of  the  sixteenth  century.  The  present  tapestry,  a  com- 
panion to  which  is  in  the  Musee  de  Cluny,  is  notable  for  the  remarkable 
richness  of  its  coloring  and  skilful  handling  of  a  composition  literally  crowded 
with  figures  and  constituting  a  notable  document  of  the  costumes  of  the  period. 
A  small  Flemish  tapestry  panel  after  the  younger  Teniers  [Number  69]  con- 
trasts vividly  in  its  naivete  and  subdued  coloring  with  the  Gobelins  picture 
[Number  68],  La  Petite  Fermiere,  after  Boucher,  executed  with  the  subtle 
pastel  tones  and  the  lavish  use  of  silk  characteristic  of  the  Manufacture 


Nationale  during  the  eighteenth  century.  This  dainty  little  tapestry  is  one  of 
the  celebrated  Medallions  d'Enfants,  and  the  subject  will  be  familiar  to  those 
who  attended  the  dispersal  of  the  Madeleine  Stern  collection.  The  beautiful 
Watteau  Fulham  tapestry  [Number  71],  The  Swing,  belongs  to  Bradshaw's 
'Ham  House'  series,  the  cartoons  for  which  were  skilfully  worked  out  by  com- 
bining subjects  from  the  master's  more  important  paintings.  They  are  among 
the  most  exquisite  productions  of  the  early  eighteenth  century  looms  in  Eng- 
land, woven  with  much  silk  and  exhibiting  the  most  beautiful  blues,  browns, 
and  reds.  Together  with  these  tapestries  should  be  mentioned  the  great  six- 
teenth century  Herat  ('Ispahan')  carpet  [Number  77},  a  Persian  court  rug  of 
the  Shah  Abbas  period,  in  a  really  remarkable  state  of  preservation. 

The  early  paintings  of  the  collection  are  headed  by  the  striking  portrait 
of  an  Umbrian  lady  [Number  60],  given  by  Dr.  Lionello  Venturi  to  Perugino 
in  a  convincing  analysis,  in  which  the  close  likeness  to  the  female  heads  in  the 
Virgin  Between  S.  John  and  S.  Francis  in  the  National  Gallery,  and  The 
Coronation  of  the  Perugia  Pinacoteca,  is  stressed.  This  charming  and  delicate 
head  retains  a  Gothic  feeling  expressed  in  the  formal  simplicity  of  the  model- 
ing, and  seems  almost  to  belong  to  the  last  period  of  an  age  long  passed  by 
the  early  maturity  of  Raphael,  Perugino's  great  pupil,  the  emotionalism  of 
whose  flowing  forms  already  denotes  the  full  tide  of  the  Renaissance. 

Three  Netherlandish  portraits  mark  the  powerful  currents  which  flowed 
from  the  art  of  the  Van  Eycks:  the  fine  Isenbrandt  [Number  61],  showing 
French  influence  and  reminiscent  of  the  sophisticated  portraiture  of  the 
court  of  Francois  ier;  the  Young  Man  [Number  59}  by  the  'Master  of  the 
Forties',  representing  the  Antwerp  School,  with  its  power  of  incisive  observa- 
tion, and  notable  debt  to  Holbein;  and  the  English  Court  Lady  [Number  58] 
of  the  Marian  period  by  Hans  Eworth,  an  Antwerp  Fleming  who  resided  in 
England  and  to  whom  sat  most  of  the  royal  personages  of  the  day.  Chrono- 
logically the  latest,  his  work,  together  with  that  on  Antonio  Moro,  marks  the 
spread  of  Flemish  influence  to  England  and  the  foundation  there  of  a  native 
school  of  portraiture,  so  that  the  historical  significance  of  his  art  transcends 
even  the  importance  of  his  sitters.  All  this  Flemish  work  has  in  common  that 
quality  of  dignity  and  sincerity  which  the  Van  Eycks  had  found  in  the  Italian 
art  of  the  early  quattrocento,  and  had  brought  to  the  North. 

Lhslih  A.  Hyam 


AFTERNOON  SESSION 
Saturday,  November  16,  1935,  at  2:30 

CATALOGUE  NUMBERS   I    TO  83  INCLUSIVE 
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1.  Repousse  Brass  Communion  Dish  Flemish,  XVI  Century 

Deep  caretto  repousse  with  figures  of  two  men  carrying  a  huge  bunch  of 
grapes  slung  from  a  pole  across  their  shoulders,  within  a  chased  border 
of  Gothic  uncials;  narrow  marli  stamped  with  a  repetitive  diamond- 
shaped  leaf  device.  Diameter,  1 3  inches 
From  French  &  Co.,  New  York 


2.  Siegsburg  Faience  Jug,  Mounted  in  Silver  Dated  1598 

Rare  jug  of  brown  glazed  ware  with  loop  handle  and  repousse  silver- 
mounted  base,  lip,  and  hinged  cover,  the  date  1598  engraved  upon  the 
thumbpiece.  The  body  is  modeled  in  relief  with  collars  of  cartouched 
scrolls,  mascarons  and  pendants,  the  central  portion  cylindrical,  with  a 
quaint  frieze  of  dancing  male  and  female  figures  beneath  an  arcade  of 
round  arches  with  animalistic  columns,  together  with  a  running  inscrip- 
tion in  German  below.  Height,  1 1  inches 
From  French  &  Co.,  New  York 


3.  Pair  Wrought  Iron  and  Bronze  Andirons  Spanish  XVII  Century 
Square  shaft  with  hook  and  bronze  globe  finial;  on  scrolled  and  voluted 
arch  support.  Height,  15I  4  inches 

From  French  &  Co.,  New  York 
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4.  Two  Repousse  Brass  Baptismal  Dismes 

Flemish  or  South  German,  XVI  Century 
Each  with  deep  cavetto  bossed  with  a  circle  of  spiral  gadroons  surrounded 
O  by  chased  Gothic  lettering;  the  marli  engraved  with  a  border  of  Gothic 

pinnacles.  Diameters,  181/4  and  16%  inches 

From  French  &  Co.,  New  York 


5.  Pair  Sevres  Porcelain  Cachepots  Circa  1760 

Soft  paste  white  porcelain,  delicately  painted  with  sprigs  of  garden  flowers, 
and  with  two  leaf-scrolled  shell  handles  picked  out  in  gros  bleu  and 
gilding.  Height,  5  inches 

"From  French  &  Co.,  New  York 

[See  illustration  facing  page  38] 


6.  Kirman  Turquoise  Blue  Pottery  Vase,  Fitted  as  Lamp 

XVIII  Century 

.  Cvoid  three-handled  vase  with  a  rich  liquid  turquoise  glaze  with  broad 

/  ~y  natural  crackle.  Fitted  for  electricity,  with  beige  silk  shade  and  wrought 

iron  stand.  Height,  31  inches 

From  French  &  Co.,  New  York 


/o 


7.  Royal  Gold  and  Silk  Embroidery  Panel 

Italian,  Early  XVII  Century 
Sumptuously  worked  in  a  glittering  gold  ground  with  a  repeated  design 
of  a  leaning  silver  tree  trunk  entwined  with  blossoms  and  purple  grapes, 
0      with  blue  and  green  foliage  and  pairs  of  song  birds;  within  a  golden  floral 
border  worked  in  colored  silks  outlined  in  gold  thread. 

Length,  44  inches;  width,  14I/2  inches 

Collection  of  H.  M.  the  King  of  Portugal 
From  French  &  Co.,  New  York 
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[number  8] 


8.  Pair  Fine  Louis  XIV  Needlepoint  Cushions 

French,  Late  XVII  Century 
Magnificently  worked  in  petit  point  and  point  St.  Cyr,  one  depicting  the 
story  of  Diana  and  Actaeon,  the  goddess  changing  the  hunter  into  a  stag 
as  he  watches  her  and  her  nymph  bathing  in  a  pool;  the  other  depicting 
the  tragedy  of  Pyramus  and  Thisbe,  the  latter  about  to  plunge  the  sword 
into  her  own  breast,  on  discovering  the  lifeless  body  of  her  lover  beneath 
a  tree  by  a  fountain,  with  her  veil  trailing  from  one  inert  hand;  at  her  side 
kneels  Cupid,  with  a  broken  arrow.  The  vignettes  are  surrounded  by 
beautiful  borders  of  floral  ornament  in  gay  colors. 
From  French  &  Co.,  New  York 

[See  illustration] 
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9.  Two  Repousse  Brass  Baptismal  Dishes 

South  German,  XVI  Century 
With  deep  caretto  centred  with  a  medallion  of  spiral  gadroons  surrounded 
J'  O     ky  double  borders  of  uncial  lettering  and  Gothic  leaf  scrollings;  the  marli 
engraved  with  leaf  and  pinnacle  formal  borders.       Diameter,  ij  inches 
From  French  &  Co.,  New  York 
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10.  Repousse  Brass  Baptismal  Dish 

Flemish  or  South  German,  XVI  Century 
Somewhat  similar  to  the  preceding,  but  smaller.      Diameter,  16  inches 
^      From  French  &  Co.,  New  York 


( 


11.  Crimson  Velvet  Cushion  and  Two  Table  Covers 

XV I -XV 1 1  Century 

Cushion  of  deep  wine  red  velvet;  small  crimson  velvet  cover  of  the  six- 
teenth century;  and  a  narrow  runner  of  amber  velvet.  [Lot.] 
From  French  &  Co.,  New  York 


Ooa 


i2.  Bronze  Statuette  of  Buddha,  Fitted  as  Lamp  K'ang-hsi 
Majestic  squatting  figure  of  the  god,  with  crown  and  the  long  ears  of 
Wisdom  decked  with  earrings,  wearing  a  thin  garment  exposing  the  right 
breast;  on  lotus  throne.  Fitted  for  electricity,  with  beautiful  silk  and  gold 
Ko'ssu  tapestry  shade  of  the  period,  and  carved  white  jade  nnial. 

Height,  29  inches 
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[number  13] 

13.  Glazed  Pottery  Jardiniere  of  Longevity  Ming 
Cylindrical  tub  with  projecting  rim  modeled  in  relief  with  a  fret  motive, 
the  sides  with  four  panels,  two  of  peonies  and  mci  hua,  the  other  two  de- 
picting cranes  and  young  deer,  animals  symbolic  of  Longevity.  The  jar 
is  invested  with  a  splashed  green  and  yellow  glaze  in  vertical  streaks,  the 
panels  coated  with  washes  of  green,  ochre  yellow,  and  aubergine.  On  finely 
carved  wood  stand. 

Total  height,  261/4  inches;  diameter  of  jardiniere,  18  inches 
Collection  of  Dr.  Preston  Pope  Satterwhite,  New  York 
From  French  &  Co.,  New  York 

[See  illustration} 
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[15]  M  [15] 

14.  Louis  XVI  Bronze  and  Marble  Mantel  Clock 

Mounted  in  Bronze  Dore  /.  /.  Roque,  Paris,  circa  1775 

In  the  form  of  a  drum,  upon  which  is  seated  a  bronze  figure  of  Diana  with 
, —         gilded  bow  and  quiver,  and  holding  a  dead  game  bird;  on  shaped  and 
e2~  O  &       buttressed  oblong  plinth  of  cream  marble  with  beautiful  bronze  dore 
appliques,  including  a  wreath  of  oak  leaves,  rosettes,  beading,  and  a  frieze 
of  sportive  putti.  Height,  141^  inches 

Note:  Jean  Joseph  Leonard  Roque,  master  clockmaker,  worked  in  the  Passage 
du  Saumon,  and  was  active  1770-89;  he  made  turning  globes  for  the  King;  and 
a  mantel  clock  by  him  is  in  the  Conservatoire  des  Arts  et  Metiers  in  Paris.  See 
Baillie,  Watchmakers  and  Clocfanakers  of  the  World,  1929,  p.  310. 

From  French  &  Co.,  New  York 

[See  illustration} 


15.  Pair  Louis  XVI  Bronze  Dore  Chenets  French,  XVIII  Century 
Each  in  the  form  of  a  long  plinth  chiseled  with  a  wreath  of  oak  leaves  and 
a  thunderbolt,  seated  upon  which  is  a  putto  wrapped  in  a  cloak,  warming 
its  hands  before  a  flaming  urn;  on  four  round  fluted  and  tapering  feet. 

Height,  inches 

From  French  &  Co.,  New  York 

[See  illustration] 
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16.  Urbino  Majolica  Deep  Plate  XVI  Century 

Depicting  a  scene  from  the  story  of  Coriolanus,  with  the  general,  accom- 
panied by  two  attendants  leading  white  horses,  standing  before  a  group 

>  of  tents;  he  is  preaching  the  gospel  of  peace  to  his  mother,  Veturia,  who 
stands  with  his  wife,  Volumnia,  before  a  portal  in  the  city  walls.  Between 
them  is  a  naked  putto  clinging  to  the  corselet  of  the  Roman  patriot. 
Repaired.  Titular  inscription  on  the  back.  Diameter,  9%  inches 

From  French  &  Co.,  New  York 

[See  illustration] 


17.  Urbino  Majolica  Tazza  XVI  Century 

Deep  round  cup  on  low  ringed  stem  and  wide  circular  foot,  beautifully 
^painted  in  orange,  green,  cobalt  blue,  and  sepia,  the  exterior  with  a  wooded 
mountain  landscape,  the  interior  with  a  scene  depicting  the  birth  of  an 
infant,  the  mother  lying  in  a  canopied  bedstead,  the  child  in  a  cradle  and 
suckled  by  a  fostermother.  Diameter,  5%  inches 

From  French  &  Co.,  New  York 

[See  illustration} 
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18.  Urbino  Majolica  Plate  XVI  Century 
Depicting  the  adventures  of  Lycaon,  King  of  Arcadia;  in  the  foreground, 
he  is  attacking  with  a  war  axe  the  bearded  figure  of  Zeus  asleep  beneath 
a  canopy  and  guarded  by  his  eagle;  in  the  middle  distance,  Zeus  turns 
n*m  mto  a  wo^>  attacking  the  flocks  of  the  shepherds  in  the  cave  at  the 
right.  In  the  distance  is  a  delightful  view  of  a  town  on  the  banks  of  a 
winding  river.  Repaired.  Titular  inscription  on  the  back.  A  rare  plate. 

Diameter,  9%  inches 

From  French  &  Co.,  New  York 

{See  illustration  on  preceding  page] 

19.  Pair  Louis  XVI  Ajoure  Silver  Fruit  Baskets  Dutch,  circa  1780 
Oval  basket  pierced  with  a  floral  lattice  ornamented  with  bowknotted 
Roman  medallion  pendants  hung  with  swags  of  leafage,  the  rococo- 
scrolled  base  with  four  small  plinths  surmounted  by  tiny  urns. 

Length,  12I/4  inches 

From  the  Huntington  Collection 
From  French  &  Co.,  New  York 

[See  illustration  of  one  facing  page  16] 

20.  Repousse  Brass  Baptismal  Dish  Flemish,  XVI  Century 
Gadrooned  cavetto  repousse  with  a  medallion  depicting  S.  George  slaying 
the  dragon,  within  chased  borders  of  Gothic  leafage  and  uncial  inscrip- 
tions; the  marli  engraved  with  a  decorative  edging  of  Gothic  pinnacles. 

Diameter,  i*Jl/z  inches 

From  French  &  Co.,  New  York 


3  So 


21.  Gold-  and  Silk-needlepainted  Crimson  Velvet  Table  Runner 

Italian,  XV I -XV II  Century 
Runner  of  Genoese  ruby  velvet,  with  a  golden  orphrey  of  five  panels 
superbly  worked  in  symmetrical  designs  of  festooned  Renaissance  scroll- 
ings,  two  of  which  centre  monstrances,  within  a  border  of  lilies  and 
S-scroIled  leaves;  all  worked  in  gold  and  silver  threads  and  colored  silks. 

Length,  7  feet  3  inches;  width,  22  inches 

From  French  &  Co.,  New  York 
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[number  22] 


22.  George  III  Repousse  Silver  Tea  and  Coffee  Service 

Robt.  Ernes  and  Edw.  Barnard,  London,  1816 
Comprising  teapot,  coffee  pot,  sugar  bowl,  creamer,  spirit  burner  stand, 
J  O  ^  an<^  Pa'r  °^  sugar  tongs.  Squat  inverted  pear-shaped  bodies,  richly 
repousse  with  floral  swags  and  rococo  C-scrolls,  with  Bacchic  heads  at  the 
base  of  the  spouts;  rustic  handles,  those  of  the  tea  and  coffee  pots  being 
of  bone.  In  original  oak  case.  [Lot.] 

From  R.  &  S.  Garrard  &  Co.,  London 
From  French  &  Co.,  New  York 

[See  illustration] 
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23.  George  III  Engraved  Silver  Tea  Tray 

S.  C.  Younge  &  Co.,  Sheffield,  1817 

_  Rounded  oblong  tray  engraved  with  a  panel  of  rococo  scrollings  and  trail- 
ing blossoms  within  a  border  of  scale  imbrications,  the  edge  molded  with 
reeding  entwined  with  floral  ribbons,  with  clusters  of  flowers  at  the  corners 
and  two  leaf-molded  loop  handles.  Heavy  piece.  Length,  26  inches 
From  French  &  Co.,  New  York 


24.  Gold  Needlepainted  Ruby  Velvet  Cushion        Italian,  circa  1600 
In  ruby  velvet,  centred  with  a  gold-embroidered  orphrey  panel  worked 

//  with  scrollings  of  lilies  surrounding  a  roundel  with  needlepainted  figure 

f  of  S.  Catherine  of  Alexandria,  in  gold  and  colored  silks. 


lexandna,  in  gc 
From  French  &  Co.,  New  York 


25.  Wrought  Bronze  Chandelier  Gothic  Style 

Vase-shaped  pendant  supporting  six  scrolled  arms  for  lights  ornamented 
with  vine  leaves,  the  vase  terminating  in  a  bull's  head  with  pendant  ring; 
surmounting  it  is  a  central  baluster  with  the  finial  figure  of  an  angel  hold- 
ing a  shield,  to  which  the  supporting  chain  is  attached. 

Height,  49V2  inches;  diameter,  33  inches 

From  French  &  Co.,  New  York 


26.  Frappe  Amber  Velvet  Table  Cover  Italian,  XVII  Century 

Rare  early  velvet  of  unusual  fluctuating  tone,  stamped  with  an  allover 
design  of  scale  imbrications,  each  bearing  a  fleur  de  lis. 

Length,  6  feet;  width,  25  inches 

From  French  &  Co.,  New  York 
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27.  George  I  Gold  and  Silver  Stumpwork  and  Ruby  Velvet 

Coat  OF  Arms  English,  Early  XVIII  Century 

The  Royal  Arms  of  England  with  shield,  crown,  motto,  and  supporters, 
surrounded  by  a  border  of  blossoms,  cornucopiae,  and  cherub  heads, 
superbly  embroidered  in  heavy  embossed  gold  and  silver  bullion  stump- 
work  enriched  with  colored  silks,  and  applied  upon  a  cartouche  of  six- 
teenth century  Genoese  ruby  velvet. 

Height,  32^  inches;  width,  22%  inches 

Note:  This  fine  stumpwork  panel,  which  represents  the  purse  of  the  Great 
Seal  of  England,  formed  one  side  of  the  hag  in  which  the  Lord  Chancellor 
carried  his  state  papers.  The  arms  (temp.  George  I)  are  as  follows:  [.  England 
impaling  Scotland.  2.  France.  3.  Ireland.  4.  Brunswick-Liineherg.  A  com- 
panion panel  is  in  the  Metropolitan  Museum  of  Art  and  was  illustrated  in  the 
Bulletin,  April,  1923,  p.  87. 

From  French  &  Co.,  New  York 

[See  illustration  facing  page  16] 


28.  Pair  George  III  Repousse  Silver  Wine  Coolers 

John  Wakelin  and  Robt.  Garrard,  London,  1800 
Pail-shaped,  with  two  lion-mask  ring  handles,  on  four  ball  feet;  with 
reeded  and  engraved  detachable  rim,  also  well  marked.  Richly  repousse 
with  rococo  cartouches  of  blossoms,  centring  two  escutcheons. 

Height,  75 g  inches 

From  French  &  Co..  New  York 

[See  illustration  on  following  page] 
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[number  29] 

AT  top:  NUMBER  28 


29.  Fine  Set  of  Four  George  II  Wrought  Silver  Candlesticks 

Geo.  Wickes,  London,  1746 
Rococo  spirally  balustered  and  knopped  stem  with  detachable  bobeche  and 
elaborately  scrolled  wide  foot,  the  whole  beautifully  chiseled  with  trailing 
floral  ornament,  and  rococo  foliage  and  shell  motives.  Heavy  pieces. 

Height,  i2.l/t\  inches 

Collection  of  the  Rt.  Hon.  Lord  Hotham,  Daltonhouse,  Beverly,  Yorks. 
From  French  &  Co.,  New  York 

[See  illustration] 
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30.  Rare  Gilded  Silver  Figure  of  a  Goat  Augsburg,  XVII  Century 
Well-modeled  figure  of  a  goat  statant,  with  upraised  head,  which  is  de- 
tachable, forming  a  receptacle;  on  oval  plinth  representing  a  meadow 
studded  with  flowers  and  rocks,  the  rim  chiseled  with  blossoms  and 
scrollings.  Height,  iil/z  inches 

From  a  Princely  Collection  in  Germany 
From  French  &  Co.,  New  York 

[See  illustration] 

31.  Rare  Gilded  Silver  Figure  of  a  Ram  Enriched 

with  Garnets  and  Enamel  Augsburg,  XVII  Century 

Formalized  figure  of  a  ram  passant  on  octagonal  plinth,  with  uplifted 
right  foreleg  resting  upon  an  escutcheon,  the  heraldic  detail  executed  in 
colored  enamels;  beneath  the  uplifted  leg  are  two  clusters  of  garnets  repre- 
senting grapes,  with  leafage  in  green  enamel.  The  head  is  detachable, 


forming  a  receptacle. 
From  French  &  Co.,  New  York 

[See  illustration] 


Height,  9I/2  inches 


[number  31] 


[number  30] 
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32.  Deruta  Lustre  Majolica  Two-handled  Vase  and  Cover 

XVI  Century 

Graceful  vase  with  incurvate  neck  and  bowl -shaped  body,  on  round  foot; 
two  scrolled  handles  springing  from  the  shoulders,  and  with  original  cover 
terminating  in  a  knob  finial.  The  vase  is  beautifully  decorated  in  yellow 
lustre,  outlined  with  cobalt  blue,  with  Renaissance  scrollings  of  lilies  about 
the  neck  and  a  band  of  foliage  above  a  collar  of  spiral  gadroons  on  the 
lower  body;  the  cover  with  a  border  of  dolphin  scrollings  reserved  in  a 
cobalt  blue  ground.  Repaired.  Height,  14I/2  inches 

Collection  of  Sir  George  Lindsay  Holford,  Dorchester  House,  Glos. 
From  French  &  Co.,  New  York 

[See  illustration} 
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33.  Two  Jacobean  Turned  Walnut  Joint  Stools 

English,  XVII  Century 

With  variously  turned  flaring  supports  and  box  stretchers;  one  with  frieze 
^  ~~  carved  with  sunk  gadroons,  and  rosetted  knee  blocks. 


34.  Carved,  Painted,  and  Parcel-gilded  Wall  Mirror  Spanish  Baroque 
Upright,  with  border  painted  bluish  green  and  enlivened  with  gilded  floral 
ornament  and  rococo  scrolls.        Height,  26  inches;  width,  20^/2  inches 
0  -    From  French  &  Co.,  New  York 


35.  Pair  James  II  Carved  Walnut  Tall-back  Side  Chairs 

English,  XVII  Century 

Tall  canted  back  with  round  columnar  uprights  supporting  an  arched 
and  scrolled  cresting  carved  with  leafage,  and  enclosing  a  cane  back  panel; 
O  -  cane  seat,  with  seat  cushion  in  fine  antique  crimson  silk  damask  trimmed 
with  tassels,  trumpet-turned  and  blocked  legs  with  interesting  enclosed 
stretchers,  similarlv  turned. 
From  French  &  Co.,  New  York 


36.  Charles  II  Carved  Walnut  and  Genoese  Velvet  Stool 

English,  XVII  Century 

Oblong  top,  covered  in  fine  ruby  velvet  of  the  period,  trimmed  with 
fringe:  on  knob-turned  and  blocked  legs,  the  frontal  stretcher  richly 
carved  in  the  form  of  interlacing  and  scrolling  foliage. 
From  French  &  Co.,  New  York 
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37.  Carved  Pine  Coffee  Table  Spanish,  XVII  Century. 

Chamfered  oblong  top,  on  flaring  quadrangular  legs;  single  lattice-carved 
drawer  surmounting  a  valanced  apron. 
/  Height,  19  inches;  length,  25  inches 

From  French  &  Co.,  New  York 


38.  Rare  Jacobean  Carved  Oak  Credence  Table 

English,  Early  XVII  Century 
r^~~ Twelve-sided  hinged  top  folding  into  a  console,  on  three-sided  frieze  orna- 
mented with  gouge  marks,  and  supported  on  round-headed  arches  with 
leaf-carved  spandrels,  and  stiles  hung  between  four  ring-turned  round 
legs;  trapezium  base  shelf,  bordered  with  carved  formal  ornament. 

Height,  33  inches;  length,  36  inches 

From  French  &  Co.,  New  York 

[See  illustration] 


39.  Walnut  Cartouche-form  Side  Table  Flemish,  XVII  Century 
Scrolled  cartouche-shaped  top  of  rare  form,  overhanging  a  plain  rect- 
angular frieze  with  single  drawer;  on  four  square  tapering  legs  with  flat 
shaped  X-stretcher  and  bun  feet.      Height,  25  inches;  length,  29  inches 


40.  Pair  Charles  II  Carved  Walnut  and  Crimson  Velvet  Armchairs 

English,  XVII  Century 

Early  Carolean  chair  of  the  transitional  Cromwellian-Charles  II  period, 
with  seat  and  low  oblong  back  covered  in  Genoese  crimson  velvet  of  the 
seventeenth  century;  serpentine  acanthus-carved  and  scrolled  arms  on 
turned  supports,  turned  and  blocked  front  legs  and  H -stretcher. 
From  French  &  Co.,  New  York 
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41.  Carved  and  Parcel-gilded  Walnut  Cassone  Veronese,  XVI  Century 
Oblong  hinged  top  with  fluted  edge,  the  side  panels  carved  with  large 
cherub  heads  wreathed  in  foliage,  the  front  with  symmetrical  Vitruvian 
scrolls  springing  from  a  central  cartouche  in  high  relief,  flanked  by  two 
figure  supporters;  at  the  corners  are  sheathed  caryatid  figures,  also  in  bold 
relief.  The  base  is  carved  with  a  border  of  acanthus  leafage,  and  rests  on 
lion-paw  feet.  The  carved  detail  in  the  entire  cassone  is  picked  out  with 
gilding.  Height,  23I/2  inches;  length,  5  feet  3  inches 

From  French  &  Co.,  New  York 

[See  illustration] 


42.  Repousse  Copper  Jardiniere,  on  Wrought  Iron  Stand 

Bowl  repousse  with  a  frieze  of  hounds  pursuing  deer  amid  fruiting 
^_    fS^-    branches  of  pomegranates;  on  scrolled  wrought  iron  tripod  ornamented 
/  \J         with  tendrils.   Total  height,  42^4  inches;  diameter  of  jardiniere,  ij  inches 
From  French  &  Co.,  New  York 


43.  Charles  II  Carved  Walnut  and  Mortlake  Tapestry  Stool 

English,  XVII  Century 

Oblong  top,  covered  in  beautiful  Mortlake  floral  tapestry  with  a  border 
of  roses,  poppies,  narcissus,  anemones,  and  other  garden  flowers,  sur- 
/\  /\  rounding  an  oblong  medallion  with  a  nosegay  of  flowers  in  a  deep  green- 
ish blue  ground;  on  scrolled  serpentine  legs  with  H-stretcher.  The  frame 
is  of  English  or  Flemish  origin.  Length,  29  inches 

From  French  &  Co.,  New  York 
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44.  Queen  Anne  Carved  and  Inlaid  Walnut  Lowboy 

or  Dressing  Table  English,  Early  XVIII  Century 

Oblong  top  quartered  and  triply  banded,  deep  valanced  frieze  with  two 
long  drawers  inlaid  with  figured  walnut  and  banded,  and  embellished 
with  fretted  brasses  and  bail  handles;  on  finely  shaped  cabriole  legs  with 
shell-carved  knees  and  hoof  feet.  Restored. 

Height,  28%  inches;  length,  32%  inches 

From  French  &  Co.,  New  York 

[See  illustration] 


45.  George  II  Carved  and  Gilded  Wall  Mirror 

English,  XVIII  Century 
Upright  ovolo-molded  frame  with  outset  corners,  and  shell-carved  frieze 
and  skirt;  surmounted  by  a  cornice  with  scrolled  and  rosetted  pediment 
centring  a  Baroque  cartouche.  Height,  55  inches;  width,  28  inches 

From  French  &  Co.,  New  York 

{See  illustration] 


/  3 


46.  Knole  Love  Seat  in  Crimson  Brocatelle  XVII  Century 

Small  sofa  with  low  oblong  back,  rectangular  arms,  stretchers,  and  loose 
cushion,  entirely  covered  in  seventeenth  century  Italian  crimson  brocatelle 
patterned  with  large  sprays  of  foliage.  Length,  48  inches 

From  French  &  Co.,  New  York 


47.  Louis  XIII  Turned  Walnut  and  Amber  Velvet  Banquette 

French,  XVII  Century 

Long  bench,  with  oblong  top  covered  in  old  amber  velvet  trimmed  with 
fringe;  on  eight  turned  and  blocked  legs  joined  by  a  triple  H-stretcher. 

Length,  6  feet  8  inches 

From  French  &  Co.,  New  York 
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[number  48} 

48.  Pair  Louis  XIV  Carved  Walnut  and  Flemish  Tapestry 

State  Chairs  French,  XVII  Century 

Upright  arched  and  canted  back,  serpentine  arms  and  supports,  serpen- 
tine legs  joined  by  a  scrolled  X-stretcher.  Back  and  seat  covered  in  fine 
Flemish  tapestry  of  the  late  sixteenth  century,  the  backs  developing  female 
figures  representing  Music,  with  harp  and  lute,  seated  beneath  canopies 
garlanded  with  flowers,  the  seats,  clusters  of  flowers  and  fruit;  woven  in 
blues,  greens,  tans,  yellow,  old  rose,  and  ivory. 

Collection  of  William  Pierre  Stymus,  Jr.,  American  Art  Association,  1928 

[See  illustration] 
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[number  49}  [number  50] 

49.  Set  of  Six  Louis  XIII  Turned  Walnut  and  Flemish  Tapestry 
Side  Chairs  French,  XVII  Century 

Seat  and  arched  canted  back  covered  in  Flemish  tapestry  of  the  period, 
the  seats  woven  with  clusters  of  flowers  and  fruit,  the  back  with  cherub 
"heads  and  floral  pendants  and  garlands;  turned  and  blocked  legs  and 
stretchers.  Some  restorations  to  legs.  A  fine  set. 

[See  illustration  of  one] 
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50.  Pair  Louis  XIII  Turned  Walnut  and  Flemish  Tapestry 

Side  Chairs  French,  XVII  Century 

Frames  similar  to  the  preceding,  the  tapestry  developing  diamond  medal- 
lions with  landscape  vignettes  of  avenues  of  trees. 

[See  illustration  of  one  on  preceding  page} 


51.  Pair  Louis  XIII  Turned  Walnut  and  Flemish  Tapestry 

—   Side  Chairs  French,  XVII  Century 

Frames  similar  to  the  preceding,  the  tapestry  backs  developing  the  figure 

of  a  river  god  amid  reeds  astride  a  lion. 


52.  William  and  Mary  Inlaid  Oyster  Walnut  Side  Table 

English,  Late  XVII  Century 
Oblong  top  inlaid  with  four  rows  of  six  dark  walnut  'oyster  pieces'  in  a 
lighter  ground,  within  a  banded  border;  frieze  with  single  drawer  having 
bronze  loop  handles,  on  spirally  turned  legs  joined  by  a  double 
Y-stretcher,  and  standing  on  pear-shaped  feet. 

Height,  29  inches;  width,  26  inches 

From  French  &  Co.,  New  York 


53.  Carved  Walnut  Hall  Seat  North  Italian,  Late  XVII  Century 
Scrolled  cartouche-form  back,  centred  with  an  escutcheon  and  sprays  of 
acanthus  leafage  carved  in  low  relief;  box  frieze,  on  bracket  feet. 

Length,  52  inches 

From  French  &  Co.,  New  York 


54.  Genoese  Peacock  Blue  Velvet  Three-fold  Screen 

Italian,  XVII  Century 

Three  tall  scrolled  panels  covered  in  beautiful  greenish  blue  velvet  of  the 
early  seventeenth  century,  bordered  with  gold  galloon  and  trimmed  with 
fringe.  An  exceptionally  rare  color. 

Height,  5  feet  10  inches;  width,  5  feet  1  inch 
From  French  &  Co.,  New  York 


24 


[number  55] 


JENS  JUEL 
Danish:  1745-1802 

55.  The  Lady  with  a  Guitar 

Figure  at  half  length,  looking  toward  the  observer,  of  a  young  lady  wear- 
ing a  high  powdered  coiffure  with  blue  and  white  kerchief,  and  a  rose  silk 
dress  trimmed  with  lace,  seated  in  a  green  and  gold  chair  and  playing 
upon  a  guitar.  Height,  30^4  inches;  width,  25%  inches 

Note:  Jens  Juel,  eminent  Danish  Court  painter,  is  represented  in  the 
National  Gallery  at  Oslo,  and  in  the  museums  of  Copenhagen  and  Stockholm. 

Collection  of  the  Marquise  de  Rumilly 
Collection  of  Louis  Costa  Torro 
From  French  &  Co.,  New  York 

J^See  illustration} 
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SIR  PETER  LELY 
Flemish:  1618-1680 

56.  Lady  Middleton 

Waist-length  portrait  to  half-left  of  a  young  lady  with  fair  ringlets,  wear- 
0         m£  a  ^lue  satin  dress  with  white  lawn  chemisette  and  huge  sleeves,  with 
pearls  at  her  neck,  ears  and  bosom;  before  a  dark  red  drapery. 

Height,  29  inches;  width,  21%  inches 

[See  illustration] 
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[number  57] 


MARTINEZ  DEL  MAZO 
Spanish:  1610-1687 

57.  Portrait  of  a  Man  in  Black 

Waist-length  portrait  facing  the  observer  of  a  man  in  early  middle  age 
7  V        with  dark  hair,  mustache  and  imperial;  wearing  a  suit  of  black,  with  white 
lawn  collar  and  wrist  bands,  and  holding  a  white  neckband. 

Height,  29  inches;  width,  24  inchi 'S 

From  French  &  Co.,  New  York 

[See  illustration] 
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HANS  EWORTH 
Flemish:  op.  1543-1575 

58.  An  English  Court  Lady 

A  court  lady  of  the  time  of  Mary  Tudor,  painted  at  half  length,  and 
wearing  a  tight-waisted  black  velvet  gown  with  slashed  and  puffed  sleeves 
showing  a  crimson  and  white  lattice  design,  with  high  black  and  white 
ruffled  epaulettes  and  a  deep  white  Medici  collar  edged  with  lace  opening 
C)  down  to  the  waist,  above  a  lace-edged  golden  stomacher;  about  her  neck  is 
a  collar  of  pearls  and  on  her  hair  a  black  crepine,  or  French  hood;  green 
background.  Panel:  Height,  23  inches;  width,  16  inches 

Note:  The  rare  painter  Hans  Eworth  (fl.  1543-75)  was  a  Fleming  born  in 
Antwerp,  who  went  to  England  about  1543  and  later  became  an  employee  in 
the  Office  of  the  Revels;  he  was  first  identified  by  Mr.  Lionel  Cust  from  the 
Lumley  Castle  inventories,  and  several  of  his  portraits  of  the  Arundel  family 
are  still  in  the  collection  of  the  Duke  of  Norfolk.  His  sitters  probably  included 
Edward  VI,  Lady  Jane  Grey,  Mary,  and  Elizabeth.  A  fine  example  of  his  por- 
traiture was  in  the  collection  of  Mrs.  Cooper  Hewitt,  April,  1935. 

Painted  about  1555 

Collection  Arthur  Sambon,  Paris 

Collection  E.  Warneck,  Paris 

From  Edouard  Jonas,  Paris  and  New  York 

[See  illustration} 
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THE  MASTER  OF  THE  FORTIES 

Flemish:  circa  1545 

59.  Portrait  of  a  Young  Man 

Waist-length  portrait  facing  the  observer  of  a  young  man  of  twenty  wear- 
ing a  black  velvet  scholar's  gown  and  round  black  velvet  cap  over  his 
brown  hair;  with  white  lawn  collar  and  wristlets  and  holding  in  his  right 
hand  a  pair  of  white  gloves.  Green  background  inscribed:  SVAE.  AETATIS. 
20,  anno  DNI.       Cradled  Panel:  Height,  23%  inches;  width,  18  inches 

With  a  certificate  by  Dr.  Max  J.  Friedlander,  Director  of  the  Staatsmuseum, 
Berlin,  as  follows  (translation)  :  "a  characteristic  and  particularly  attractive 
work  by  the  admirable  Antwerp  master  known  to  us  as  'The  Master  of  the 
Forties'."  This  MS.  certificate  dated  Berlin,  March  28,  1928,  will  be  given  to 
the  purchaser. 

Painted  about  1545 

Collection  of  Baron  Leon  Petteurs  Hugaerts  D'Ordange,  Brussels 
From  Edouard  Jonas,  Paris  and  New  York 

[See  illustration} 
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PIETRO  VANNUCCI  (IL  PERUGINO) 

Umbrian:  1446/7-1523 

60.  Donna 

Waist-length  portrait  to  half-left  of  a  young  girl  with  brown  eyes  and 
tightly  dressed  brown  hair  covered  with  a  white  gauze  veil,  wearing  a 
laced  brown  bodice  with  white  chemisette  and  green  sleeves.  In  taber- 
nacolo  frame  of  the  period.  Panel:  Height,         inches;  width,  13  inches 

Dr.  Lionello  Venturi  writes:  ".  .  .  .in  my  opinion,  an  authentic  work  by 
Pietro  Vannucci  called  Perugino. 
O  O  O  **  "The  exquisite  charm  of  the  woman,  the  sentiment  of  piety  characteristic  of 

Umbria,  the  sense  of  volume  expressed  in  very  simple  form,  the  very  high 
chromatic  value  of  the  costume,  the  delicate  ivory  of  the  flesh  tints,  all  confirm 
in  the  most  certain  manner  the  attribution  to  Perugino. 

"The  'Holy  Family'  in  the  Marseilles  Museum,  the  'Coronation'  in  the 
Pinacotheque  in  Perugia  (1502)  and  the  'Virgin  between  St.  Jerome  and  St. 
Francis'  (1507)  in  the  National  Gallery  in  London  all  possess  several  women's 
heads  which  correspond  in  the  most  perfect  and  striking  manner  to  this  portrait. 
One  may  consequently  date  this  one  in  the  first  years  of  the  Cinquecento."  A 
printed  brochure  containing  the  above  opinion  will  be  given  to  the  purchaser. 

Painted  about  1505-10 

From  the  John  Levy  Galleries,  New  York 

[See  photogravure  illustration] 
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[NUMBER  60] 


[number  6i] 
ADRIAEN  ISENBRANDT 
Flemish:  fl.  1510-1551 

Portrait  of  a  Man 

Head  and  shoulders  portrait  to  half-left  of  a  scholar  in  black  cloak  and 
soft  cap,  with  a  lining  of  scarlet  and  a  white  lawn  shirt  showing  at  the 
neck;  green  background. 

Cradled  Panel:  Height,  81/4  inches;  width,  6^/4  inches 

With  a  certificate  by  Dr.  Max  A.  Friedlander,  Director  of  the  Staats- 
museum,  Berlin,  dated  Feb.  3,  1929,  set  forth  in  a  printed  brochure  which 
will  be  given  to  the  purchaser. 

Painted  about  1540 

From  the  John  Levy  Galleries,  New  York 

[See  illustration] 
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62.  Pair  Superb  William  and  Mary  Carved  Walnut  Tall-back 
Side  Chairs,  Designed  by  Daniel  Marot 

English,  Late  XVII  Century 
High  back  with  gently  serpentined  uprights  terminating  in  acanthus- 
carved  and  voluted  'ears',  and  centring  an  elaborate  Baroque  splat  magni- 
ficently carved  with  a  symmetrical  pattern  of  strap  scrollings  and  curling 
foliage  centring  scrolled  and  imbricated  cartouches,  with  a  tasseled 
drapery  below  and  a  cresting  in  the  form  of  a  nosegay  of  flowers;  seat  in 
antique  moss  green  velvet,  on  leaf -carved  cabriole  legs  with  scrolled  and 
leaf -carved  brackets  and  curled  French  feet,  the  legs  joined  by  a  beauti- 
fully molded  and  scrolled  U-stretcher.  Fine  light  patina. 

Note:  These  magnificent  chairs  were  executed  about  1690-5  after  designs  of 
the  celebrated  French  architect  and  engraver  Daniel  Marot  (1660-C.1720), 
a  Huguenot  who  left  France  after  the  Revocation  of  the  Edict  of  Nantes,  and 
followed  William  of  Orange  to  England  in  1689;  he  was  the  architect  of  the 
great  audience  chamber  in  the  Palace  at  The  Hague,  and  introduced  for  the 
first  time  a  French  character  into  the  English  furniture  of  the  period,  his 
designs  having  considerable  influence  upon  the  fashionable  styles. 

The  present  chairs  were  made  for  the  mansion  of  Charlcote  Park,  Charl- 
cote,  Warwickshire,  the  house  at  which  Shakespeare  was  charged  with  sheep 
stealing,  and  the  chairs  have  always  been  in  the  Lucy  family,  having  been 
handed  down  since  the  time  of  their  original  acquisition.  They  are  in  the 
opinion  of  the  present  writer  unquestionably  the  finest  seventeenth  century 
English  carved  chairs  in  America. 

Collection  of  Sir  William  Cameron  Fairfax  Lucy,  Bart.,  J.P.,  Charlcote 

Park,  Charlcote,  Warwickshire 

From  French  &  Co.,  Inc.,  New  York 

[See  illustration} 
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63.  Important  Louis  XVI  Tulipwood  Marqueterie 
Semi-circular  Commode 

Martin  Ohneberg  (M.E.  1773);  French,  XVIII  Century 
Half-round  top  with  original  white  marble  tablet,  the  front  with  three 
long  drawers  paneled  as  two,  the  returns  with  cupboards  paneled  to  simu- 
late a  drawer  and  cupboard;  the  stiles  and  round  tapering  legs  are 
embellished  with  inlaid  mock  flutings.  The  front  and  returns  are  inlaid 
0  ^-with  three  oval  marqueterie  panels,  one  ornamented  with  a  trophy  of 
Music,  the  other  two  with  urns  of  flowers  on  grounds  of  bois  vert;  the 
drawer  and  mock  drawers  above  inlaid  with  a  frieze  of  leaf  rinceaux  in 
harewood.  The  commode  is  mounted  in  bronze  dore  in  the  manner  of 
Delafosse,  with  ring  handles,  rococo  escutcheons,  festooned  shoulder 
appliques,  panel  borders,  and  sabots.  Stamp  on  rear  pilaster  almost 
illegible.  Height,  34^2  inches;  length,  45I/4  inches 

Note:  Martin  Ohneberg  (i739-af,i798)  was  received  master  in  July 
1773,  and  headed  a  busy  atelier  in  the  rue  Traversiere-Saint  Antoine,  later  in 
the  Cour  de  la  Juiverie,  where  he  survived  the  Revolution;  he  worked  for  a 
great  many  of  the  fashionable  cabinetmakers,  and  is  noted  for  the  delicate 
and  reserved  ornamentation  of  his  pieces  with  marqueterie  designs  of  flowers 
and  trophies.  See,  e.g.  Salverte,  Les  Ebenistes  du  XVlllme  Steele,  1923, 
PI.  L. 

From  French  &  Co.,  New  York,  1929 

[See  illustration} 
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64.  Jacobean  Finely  Carved  Oak  Buffet  English,  Early  XVII  Century 
Oblong,  with  dentiled  and  gouge-molded  cornice,  the  frieze  carved  with 
a  running  design  of  leaf  scrolls  and  resting  on  two  ring-turned  bulbous 
supports  with  Ionic  capitals;  the  upper  section  contains  a  cupboard  with 
door  panel  and  sloping  returns,  each  ornamented  with  rosettes  and  floral 
_  _  ornament  within  a  formal  border  of  gadroons,  with  acanthus  leaves  at  the 
^  ^  corners.  The  gadroon  and  acanthus  motives  are  repeated  upon  the  shelf, 
which  rests  again  on  two  bulbous  ring-turned  supports  of  elongated  form, 
the  rear  posts  carved  with  a  guilloche  motive;  the  base  is  finished  with  a 
border  of  sunk  gadroon  flutings.  Height,  481/2  inches;  width,  48  inches 
From  French  &  Co.,  New  York 

[See  illustration} 
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65.  Very  Important  Queen  Anne  Carved  Walnut 

Ball  and  Claw  Foot  Love  Seat,  in  Original  Needlepoint 

English,  Early  XVIII  Century 
Oblong  back  with  short  scrolled  upholstered  arms,  and  rectangular  seat; 
six  cabriole  legs,  the  front  legs  with  beautifully  carved  claw  and  ball  feet. 
The  sofa  is  covered  in  original  needlepoint  of  the  period,  the  seat  devel- 
oping an  oval  cartouche  of  red  and  mauve  pavots  with  bluish  green 
foliage,  garlanded  with  flowers  enclosed  within  a  larger  medallion,  the 
groundwork  of  the  seat,  arms,  and  back  worked  with  a  diaper  of  pink 
rosettes  in  an  old  rose  ground.  The  back  is  superbly  patterned  with  a 
vignette  outlined  with  golden  leaf  scrollings,  and  exhibiting  an  extensive 
view  of  a  country  mansion  with  woods  and  a  formal  park.  The  vignette 
and  floral  cartouche  are  largely  carried  out  in  petit  point. 

Length,  5  feet  2  inches 

Note:  This  superb  sofa  and  its  companion  [Number  66]  are  among  the 
finest  examples  in  America  of  the  famous  English  needlework  of  the  Queen 
Anne  period.  The  scenes  undoubtedly  represent  two  views  of  the  country 
house  for  which  they  were  originally  worked;  this  type  of  special  order, 
necessitating  the  painting  of  an  original  cartoon  in  situ,  was  a  procedure 
of  the  greatest  rarity,  n©  examples  being  recorded  by  McQuoid  &  Edwards. 
The  fine  frames  are  the  originals  for  which  the  needlepoint  was  executed,  and 
exhibit  the  ball  and  claw  feet,  introduced  soon  after  1710,  of  the  transitional 
Queen  Anne-George  I  furniture. 

From  French  &  Co.,  New  York 

[See  photogravure  illustration] 


66.  Very  Important  Queen  Anne  Carved  Walnut 

Ball  and  Claw  Foot  Love  Seat,  in  Original  Needlepoint 

English,  Early  XV I II  Century 
Companion  to  the  preceding,  with  a  different  view  of  the  house,  seen  on 
the  further  side  of  an  ornamental  water  behind  a  curtain  of  trees,  the 
cartouche  of  the  seat  developing  a  cluster  of  fruit  and  grapes. 

Length,  5  feet  2  inches 

See  note  to  the  preceding. 

From  French  &  Co.,  New  York 

[See  photogravure  illustration] 
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67.  Louis  XVI  Aubusson  Tapestry  and  Carved  Beechwood 

Bergere  and  Fauteuil  French,  XV III  Century 

Square  back  ornamented  with  a  double  row  of  beading  and  downcurving 
into  arms  with  armpads,  resting  on  leaf-carved  and  fluted  baluster  sup- 
ports; the  rails  are  unusually  and  beautifully  carved  with  a  continuous 
garland  of  bay  leaves,  the  round  tapering  legs  with  delightful  festoon 
0  *  drapery  ornaments  at  the  knees.  The  chair  is  covered  in  beautiful  Aubus- 
son tapestry  of  the  period,  woven  on  a  celadon  ground  with  gaily  colored 
garlands  of  garden  flowers  enclosing  square  panel  vignettes,  the  backs 
depicting  the  figure  of  the  Petite  jardiniere,  the  seats,  birds  from  La 
Fontaine's  fables. 
From  French  &  Co.,  New  York 

f See  illustration! 
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68.  Important  Louis  XVI  Gobelins  Tapestry  Picture,  after 

Francois  Boucher  /.  Neilson,  chef  d' atelier,  circa  1770 

La  petite  fermiere.  A  delightful  landscape  with  farm  buildings  and  a 
tower  amid  woods  in  the  distance,  a  tree  towering  in  the  left  foreground 
above  a  hay-bin;  beside  it  is  a  barrel,  upon  which  a  cat  is  sitting,  and 
wicker  baskets,  upon  one  of  which  is  perched  a  white  dove.  A  little  girl, 
in  crimson  and  pink  dress  with  fawn  sleeves  and  white  apron  and  kerchief, 
is  strewing  feed  before  a  rooster,  hen,  and  chickens.  Beautifully  woven 
Q  Q  £)-   in  pastel-colored  wools  and  silks,  and  signed  at  lower  right,  neilson,  ex. 

Framed.  Height,  25L4  inches;  width,  20^4  inches 

Note:  Jacques  Neilson,  a  Scotsman,  was  one  of  the  three  entrepreneurs 
or  chefs-d 'atelier  of  the  Gobelins  when  Boucher  succeeded  J.  B.  Oudry  in 
1755,  and  was,  indeed,  active  in  the  Manufacture  Nationale  during  the  years 
1749-1788.  A  man  of  great  ability  and  ingenuity,  he  restored  the  low-warp 
process,  which  had  fallen  into  desuetude,  and  improved  very  considerably  the 
manufacture  of  the  dyes;  he  remained  as  one  of  the  heads  of  the  concern  until 
the  Revolution,  and  was  responsible  for  the  execution  of  a  great  many  of  the 
most  famous  of  Boucher's  cartoons,  including  the  series  Les  Amours  des 
Dieux,  as  well  as  the  Don  Quixote  series  after  Coypel,  and  Les  Nouvelles 
hides  after  Francois  Desportes.  The  present  tapestry  is  one  of  the  Medallions 
d'Enfants  after  Boucher,  who  executed  a  great  many  of  these  charming  sub- 
jects. Fenaille  records  that  in  the  inventory  of  the  models  of  the  Gobelins 
taken  in  1792,  thirty-one  small  scenes  representing  Jeux  d'Enfants  were 
recorded  under  Boucher's  name.  Another  example  of  identical  subject  but 
different  border  was  in  the  Madeleine  S.  Stern  Collection,  April,  1934. 

From  French  &  Co.,  New  York 

[See  illustration} 
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69.  Flemish  Tapestry  Panel,  after  David  Teniers  III  Circa  1710. 
Les  amours  enfantines.  View  of  a  Flemish  landscape  with  fishermen 
in  boats  on  a  canal  in  the  middle  distance,  on  the  farther  side  of  which 
is  a  village  with  church  spire  and  a  clump  of  willows;  at  the  right,  a  lych- 
gate.  In  the  foreground,  standing  beside  a  barrel  with  a  wine  jug,  is  a 
young  girl  in  brown  bodice,  white  skirt,  and  blue  apron  with  her  arm 
about  the  waist  of  a  boy  in  brown  coat  and  green  breeches,  waving  a 
feathered  cap  and  leaning  on  a  stick  in  imitation  of  an  old  man.  Shaded 
tan  border  of  fleurs  de  lis.  Height,  43  inches;  width,  32-%  inches 

Note:  Small  complete  tapestries  of  this  type  are  extremely  rare;  they  are 
among  the  most  sought-after  works  of  cartoonists  like  Teniers  and  Goya. 

From  French  &  Co.,  New  York 

[See  illustration] 


70.  Oudenaarde  Verdure  Tapestry  XVIII  Century 

A  stream  winds  between  rolling  green  meadows  with  trees  and  flowering 
shrubs  and  two  herons  in  the  foreground;  in  the  distance  are  turreted 
chateaux.  Particolored  tete  de  negre  and  tan  border  of  blossoms  and 
scrolling  acanthus  leafage  in  blues,  greens,  and  tans. 

Height,  7  feet  4  inches;  length,  14  feet 
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71.  Rare  Fulham  Tapestry,  after  Jean  Antoine  Watteau 

Circa  1730 

The  SWING.  A  charming  view  of  a  jardin  anglais,  with  a  glimpse  of  a 
viaduct  in  the  distance,  a  thick  copse  of  trees  at  the  right  and,  in  the  left 
foreground,  a  monumental  urn  upon  a  pillar  with  a  balustrade,  probably 
marking  the  entrance  to  the  mansion.  In  the  centre  of  the  scene  is  a  girl 
in  blue  bodice  and  rose  skirt,  seated  on  a  bowknotted  swing  suspended 
^  from  two  gnarled  trees,  and  set  into  motion  by  a  youth  in  brown  clothes. 
Before  them  are  two  ladies  and  two  gallants  playing  forfeits,  with  musical 
instruments  lying  on  the  ground  beside  them.  In  the  right  foreground, 
an  older  man,  in  blue  and  fawn  costume  with  a  tete  de  negre  cloak,  stands 
talking  with  a  lady  in  white,  with  a  beautiful  scarlet  wrap  hung  around 
her  shoulders.  The  border  is  in  the  form  of  a  golden  frame  with  leaf  and 
shell  cartouches  at  the  corners  and  centres  of  the  sides.  The  whole  is 
woven  in  the  finest  texture  of  wools  and  silks,  in  a  great  variety  of  pastel 
colorings.  Height,  8  feet  1 1  inches;  length,  9  feet  2  inches 

Note:  These  tapestries  were  woven  by  Bradshaw  on  the  Fulham  looms 
after  a  series  of  paintings  by  Watteau,  the  subjects  being  combined  or  adapted 
for  the  purposes  of  the  tapestry  cartoon;  the  present  example  derives  from  the 
Plamrs  Champetres  in  the  Chantilly  Museum,  Les  Bergers  at  Potsdam,  and 
L'Assemblee  dans  un  Pare  in  Berlin.  The  original  set  of  four  were  woven  for 
Ham  House  in  Surrey,  where  they  still  hang  in  the  collection  of  the  present 
owner,  the  Rt.  Hon.  Lord  Dysart.  Very  few  repetitions  of  the  series  appear 
to  have  been  made,  and  they  are  among  the  rarest  of  all  English  tapestries. 
They  were  described  by  Mr.  D.  S.  McColl  in  a  monograph  in  the  Burlington 
Magazine,  June  and  October,  1917,  and  may  also  be  found  illustrated  in 
Avery  Tipping,  English  Homes,  Vol.  I,  pp.  126-7.  See  also  an  excellent 
general  collation  of  the  Watteau  tapestries  in  H.  C.  Marillier,  English 
Tapestries  of  the  Eighteenth  Century,  1930,  pp.  123-5,  where  the  present  sub- 
ject is  illustrated  (ride  infra). 

Cf.  H.  C.  Marillier,  English  Tapestries  of  the  Eighteenth  Century,  1930, 
pi.  47 

From  French  &  Co.,  New  York 

[See  illustration} 


5o 


[number  71] 


KINDLY  READ  CONDITIONS  OF  SALE  IN  FOREPART  OF  CATALOGUE 


/3 


72.  Important  Brussels  Gothic  Tapestry,  after  Maitre  Philippe 

Circa  1 5 10 

The  court  OF  king  david.  The  animated  scene  depicts  the  royal  court, 
with  a  balustrade  at  the  left  dividing  the  composition  with  its  round 
columns,  two  flat  pilasters  of  Renaissance  design  in  blue  and  rose  provid- 
ing further  vertical  partitions.  The  composition  is  filled  with  innumerable 
figures  of  court  ladies  and  gentlemen  in  rich  robes  of  blue,  rose,  brown, 
and  green,  the  majority  of  the  gentlemen  wearing  flat  velvet  caps,  and 
doublets  and  trunk  hose  beneath  the  characteristic  long  coats  of  the 
period,  with  their  enormous  loose  sleeves.  The  ladies  wear  square  cut 
gowns  with  loose  sleeves,  jeweled  necklaces,  and  crepines,  or  French 
hoods.  The  conversations  are  animated,  with  lively  gestures,  the  subject 
being,  perhaps,  the  scandal  of  David  and  Uriah,  and  the  coming  of 
Uriah's  wife,  Bathsheba,  to  the  court.  The  coloring  is  exceptionally  rich, 
and  the  tapestry  in  a  superb  state  of  preservation. 

Height,  8  feet  9  inches;  width,  7  feet  10  inches 

Note:  This  tapestry  belongs  to  a  class  of  very  important  haute-lisse 
hangings,  the  cartoons  for  which  are  attributed  to  a  certain  Maitre  Philippe, 
the  author  of  the  signed  Descent  from  the  Cross  in  the  Royal  Museum  at 
Brussels  and  the  series  of  the  Triumphs  of  Petrarch  in  the  Victoria  and  Albert 
Museum.  His  identity  has  been  established  by  M.  Alex  Pinchart  and  M. 
Joseph  Destree  (Maitre  Philippe,  Brussels,  1904)  with  Philippe  de  Mol, 
although  M.  A.  Wauters  has  also  suggested  the  name  of  Philippe  van  Orley, 
the  brother  of  the  famous  painter  Bernard  van  Orley.  All  the  works  of  this 
master  show  a  strong  Italian  influence. 

The  present  tapestry  formerly  hung  in  the  King's  Room  at  Oxburgh 
Hall,  Norfolk;  a  photograph  of  the  room  may  be  seen  in  Latham,  In  English 
Homes,  Vol.  I,  p.  277.  The  tapestry  is  actually  a  companion  to  one  of  a 
similar  set  now  in  the  Musee  de  Cluny  in  Paris,  illustrated  in  Guiffrey,  Les 
Taptsseries — XII"'C-XVI""'  Steele,  opp.  p.  152.  Another  example,  identical 
in  design  and  character  to  the  present  tapestry,  although  differing  in  subject 
matter,  is  in  the  collection  of  the  Hon.  Andrew  W.  Mellon. 

Collection  of  Sir  Henry  Paston-Bedingfeld,  Oxburgh  Hall,  Norfolk 
From  French  &  Co.,  New  York 

[See  photogravure  illustration] 
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73.  Moss  Green  Cut  Velvet  Table  Cover  Florentine,  XVII  Century 
A  superb  textile  consisting  of  three  widths  of  velvet  with  a  cisele  design 
in  relief  developing  large  symmetrical  sprays  of  foliage  looped  with 
coronets  and  surmounted  by  gadrooned  urns  of  peonies,  pomegranates, 
and  leafage.  With  beautiful  pale  green  lustre  and  patina  of  age. 

Length,  8  feet  5  inches;  width,  5  feet  4  inches 
From  French  &  Co.,  New  York 

[See  illustration} 
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74.  Antique  Persian  Flower  Garden  Rug 

Field  of  midnight  blue,  woven  with  a  Joshaghan  design  consisting  of  an 
allover  pattern  of  diamond-shaped  clusters  of  violets,  jasmine,  asters, 
poppies,  and  other  flowers,  and  weeping  willows,  centring  an  orange 
lozenge  medallion;  orange  red  border  with  an  angular  undulating  blue 
'vine'  hung  with  lotus  flowers.  Length,  7  feet;  width,  4  feet  4  inches 
From  French  &  Co.,  New  York 


75.  Khorassan  Palace  Carpet 

Beautiful  pale  green  field,  woven  with  the  allover  Herati  pattern  with 
blossoms  in  magenta,  and  curling  leaves  in  light  fawn;  within  a  tete  de 
negre  border  containing  a  chain  of  large  scalloped  floral  cartouches  in 
pale  green  and  brown  on  backgrounds  of  magenta.  The  border  is  en- 
closed by  no  less  than  fourteen  guards,  in  colors  of  the  field. 

Length,  20  feet  6  inches;  width,  17  feet  9  inches 
From  Kent-Costikyan,  New  York 


76.  Antique  Fereghan  Palace  Carpet 

Field  of  midnight  blue,  woven  with  the  allover  Herati  trellis  design  with 
blossoms  and  particolored  curling  leaves  in  blue,  green,  scarlet,  yellow, 
and  ivory;  pistache  green  border  with  recurring  'turtle'  motives  alternating 
with  small  rosettes  and  joined  by  interlacing  angular  scarlet  branches; 
C)  the  borders  enclosed  by  six  guards  in  blue,  scarlet,  and  ivory.  A  carpet 
of  exceptional  quality.  Length,  25  feet  3  inches;  width,  15  feet  9  inches 
From  Kent-Costikyan,  New  York 

[See  illustration} 
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77.  Important  Ispahan  Carpet  Eastern  Persia,  Late  XVI  Century 

Field  of  rose  crimson,  woven  with  a  bold  symmetrical  design  of  curling 
green  and  ivory  creepers  jeweled  with  lotus  flowers  and  smaller  blossoms, 
and  interlaced  into  a  pattern  composed  of  pairs  of  larger  lotus  blossoms 
and  superb  fringed  spade-shaped  palmettes  supported  upon  vermiculate 
Mongolian  cloud-bands;  the  whole  woven  in  shades  of  sapphire  blue,  tur- 
quoise, tan,  rose,  jade  green,  tete  de  negre,  and  ivory. 
The  broad  deep  moss  green  border  bears  a  recurring  design  of  spatulate 
leaf  palmettes,  alternately  erect  and  inverted  and  centred  with  lotus  and 
peony  blossoms  respectively,  interlinked  by  tangled  creepers  bearing  lotus 
flowers  and  myriads  of  tiny  blossoms  with  foliage.  The  border  is  enclosed 
by  floral  guards  in  sea  green  and  deep  brownish  ochre,  the  latter  adorned 
with  lotus  and  sprigs  of  white  jasmine. 

Length,  15  feet  8  inches;  width,  8  feet  9  inches 

Note:  A  superb  example  dating  from  the  end  of  the  sixteenth  century  and 
the  reign  of  Shah  Abbas  (1588- 1629),  retaining  the  wide  and  richly  patterned 
border  and  the  complex  and  nonrepetitive  field  design  characterizing  the 
'Ispahan'  (Herat)  carpets  of  the  best  period.  The  rug  is  in  an  exceptional 
state  of  preservation. 

From  French  &  Co.,  New  York 

[See  photogravure  illustration] 
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78.  Pair  James  II  Richly  Carved  Walnut  Tall-back  Side  Chairs 

English,  XVII  Century 

Slender  turned  columnar  uprights  supporting  an  elaborate  tripod  splat 
and  arched  cresting  consisting  of  a  symmetrical  pattern  of  Flemish  scrolls 
terminating  in  leafage;  seat  in  antique  crimson  velvet  trimmed  with  fringe, 
f  *"  on  square  tapering  legs  joined  by  an  X-stretcher  with  turned  finial. 
From  French  &  Co.,  New  York 

[See  illustration] 
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79.  Tudor  Oak  Room,  with  Gothic  Chimney  Breast 
and  Casement  Windows  Inset  with  Stained  Glass 
A  large  and  finely  decorative  living  room  in  the  Tudor  style,  with  two 
door  openings  and  divided  into  molded  vertical  panels,  three  panels  above 
each  of  the  door  openings  carved  with  strap  leafage  and  'Romayne' 
medallions.  Four  window  openings,  two  with  double  and  two  with  triple 
windows,  surmounted  by  frieze  bands  of  concave  gadrooning;  these  are 

■j  fitted  with  diamond-paned  casement  windows  mounted  with  beautiful 
stained  glass,  including  six  old  English  escutcheons — five  with  helm  and 
mantling,  one  with  coronet  and  the  ribbon  of  the  Garter — and  four  Flem- 
ish Renaissance  panels  with  figures  of  boors  and  a  bearded  saint.  Together 
with  a  Tudor  Gothic  stone  fireplace  sculptured  with  a  frieze  of  quatrefoil 
medallions  carved  with  male  and  female  figures,  and  surmounted  by  a 
chimney  breast  with  a  has  relief  plaque  depicting  S.  George,  flanked  by 
chamfered  niches  inset  with  figures  of  Richard  Coeur  de  Lion  and  S. 
Margaret. 

Height,  9  feet  8  inches;  length,  30  feet  7  inches;  width,  19  feet  3  inches; 

depth  of  window  embrasures,  15  inches 

From  French  &  Co.,  New  York 

[See  illustration — two  views} 


80.  Carved  Walnut  Settee  in  Velvet  and  Sixteenth  Century 
Brussels  Tapestry 

Oblong  back  with  flat  serpentine  scrolled  arms  on  fluted  quadrangular 
uprights,  with  strap-carved  frontal  stretchers.  The  seat  covered  in  amber 
velvet,  the  back  in  fine  Brussels  Renaissance  tapestry  developing  pergolas 
with  telamon  figures,  and  seated  emblematic  figures  of  Love  and  Power, 
flanking  an  oval  cartouche  with  a  vignette  depicting  a  wooded  landscape 
and  a  village,  before  which  is  the  figure  of  a  man  attacked  by  a  huge  lion. 

Length,  5  feet  5  inches 

From  French  &  Co.,  New  York 
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8i.  Turned  Walnut  and  Petit  Point  Side  Chair 

Flemish,  XVII  Century 

Seat  and  square  arched  and  canted  back  covered  in  magnificent  petit  point 
of  the  period,  the  seat  depicting  a  jardiniere  of  garden  flowers  within  a 
garland  of  blossoms  and  curling  leafage,  the  back,  a  figure  of  a  lady  in  a 
S-      striped  gown  as  Flora,  carrying  a  nosegay  and  a  basket  of  flowers  and 
V  surrounded  by  curving  stems  of  garden  flowers  in  rich  colors,  both  in 

a  tete  de  negre  ground;  on  spirally  turned  and  blocked  front  legs  with 
X-stretcher  and  unusual  octagonal  rear  legs. 
From  French  &  Co.,  New  York 

[See  illustration] 
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82.  William  and  Mary  Needlepoint  Four-fold  Screen 

English,  Late  XVII  Century 
Four  narrow  arched  panels,  inset  with  gros  point  worked  with  clustered 
-  masses  of  curling  acanthus  and  lotus  leaves  and  berries  in  turkey  red, 
J        green,  and  slate  blue,  on  a  white  ground.  Walnut  frame  of  later  date. 

Height,  6  feet  3  inches;  width,  5  feet  2  inches 
From  French  &  Co.,  New  York 

[See  illustration  on  preceding  page] 
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83.  Italian  Renaissance  Inlaid  Walnut  Sideboard 

Oblong  top,  the  front  with  three  drawers,  the  two  side  drawers  furnished 
with  modillion  brackets,  surmounting  three  cupboards  with  paneled  stiles; 
the  interior  refitted  with  sliding  trays  and  shelves.  The  panels  and  drawer- 
fronts  inlaid  with  borders  and  hexagon  medallions  in  striped  woods. 

Height,  42  inches;  length,  7  feet  3  inches 


[  END  OF  SALE  ] 
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